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For those working continuously with the Michael
Chekhov technique, it has always seemed a pity
there is no index in the published edition of the series
of superb lectures Michael Chekhov’'s gave to a group
of actors in New York in late 1941.

In our work at Michael Chekhov Brasil we have found
this (searchable) glossary an invaluable tool and in
publishing it here, hope to help others to find their
way around this treasure trove more easily.
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GLOSSARY — LESSONS FOR THE PROFESSIONAL ACTOR

TOPIC — PAGE
Mlc,HAEJ_
ACTOR AS DIRECTOR, THE — 54 CHEkHoV
ACTOR IS THE THEATRE, THE — 158
ACTOR’S BODY AND THE ACTOR’S ASTISTIC SOUL, THE — 146
ACTOR'’S BODY AS AN INSTRUMENT, THE- 23
ACTOR'’'S DREAMS OR INTUITION, THE - 117
ACTOR’S NATURE, DEVELOPING THE - 33
ACTOR'S PSICHOLOGY, THE- 24
ACTOR'S RELATIONSHIP TO THE CONTEMPORARY LIFE, THE- 27
ACTOR’S USE OF OUR METHOD, THE — 123
ACTOR’S VOICE, THE - 25, 54
ACTORS AND THE METHOD - 74
APPROACH TO THE PLAY, FIRST — 117
APPROACH TO THE REHEARSAL — 75
APPROACHING THE PLAY, MEANS OF — 95
ARCHETYPAL PSYCHOLOGY NOT PERSONAL FEELINGS, PERFORMING — 160
ARCHETYPE, THE — 112, 114, 163
ATMOSPHERE, THE- 28, 37, 51, 68, 97
ATMOSPHERES FOR THE SKETCH — 56
AUTHOR, ACTOR AND DIRECTOR, COLABORATION OF — 103
BRIDGES AND TRANSITIONS — 159
CENTRE, THE - 143
CHARACTERIZATION - 85, 99, 102, 142
CHARACTERIZATION — THE LAGUAGE OF GESTURES - 109
CONCENTRATION — 41, 45, 68, 44
CONTINUOUS ACTING - 157
CONTRASTS - 69
CREATIVE INDIVIDUALITY AND THE “LAYMAN BEING”, THE — 51
CREATIVE INDIVIDUALITY, THE — 53, 54
CREATIVE INDIVIDUALITY, THE ACTOR'’S — 158
CREATIVE INDIVIDUALITY/HIGHER INDIVIDUALITY, THE - 103
CREATIVE PROCESS AND THE INSPIRATION - 79
CREATIVE PROCESS, FOUR STAGES OF THE - 71, 79
CROWD SCENE PSYCHOLOGY — 74
DEGENERATION OF THE THETRE, THE — 26
EXERCISE AS ART — 67
EXERCISE BY REPETITION — 67
EXERCISE; ENSEMBLE OR CONTACT - 91
EXERCISE; CONCENTRATION - 44
EXERCISE; FEELING OF FORM - 83
EXERCISE; IMAGINATION — 152
EXERCISE; IMPROVISATION — 158
EXERCISE; PAUSE - 63
EXERCISE; PREPARATION AND SUSTAINING — 90
EXERCISE; QUALITIES OF MOVEMENT — MOLDING, FLOATING, FLYNG, AND RADIATING — 153
EXERCISE; QUALITIES OR CONTRASTS- 76
EXERCISE; SIGNIFICANCE — 130
EXERCISE; TRANSITIONS — 160
EXPRESSIVE OR INEXPRESSIVE ACTING - 61
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FEELING OF EASE — 57, 64, 69, 76, 86
FEELING OF FORM — ACTOR’S BODY - 82, 83, 85
FEELINGS, THE- 29, 96

FEELINGS, TRANSFORMED - 100

FELLING OF THE WHOLE — 90

FUTURE ACTOR, THE — 140

FUTURE THEATRE, THE — 139

GESTURE — ACTION — MOVEMENT - 107, 99
IMAGE, THE — 45

IMAGINARY BODY, THE — 145
IMAGINATION, THE - 40, 68, 76, 151
IMAGINING THE PLAY — 53

IMPROVISATION — 56, 64, 158

INFLUENCES - 37

INSPIRATION — 55, 79

INSPIRED ACTING — 55

INTELLECT, THE- 25, 38

LAUGHTER — OBJECTIVITY — 128

LIFE AND DEATH IN THE THEATRE — 108
METHOD, OUR - 114, 141, 123

METHOD, THE — 80

MOVEMENT AS FORM - 85

NEED FOR AN ACTING TECHNIQUE, THE - 23
OBJECTIVE, THE- 32,39, 69

ORDER OF WORK: ATMOSPHERE-GESTURE WITH QUALITIES-CHARACTERIZATION — 99

ORIGINS OF THE THEATRE, THE- 26

OUR EVENTS ANS THE INNER LIFE - 81
OUTER AND INNER LEVELS OF ACTING - 91
PAUSE, THE — 63

PERFORMANCE, THE- 28

PREPARATION OS ATICIPATION — 63
PSYCHOLOGICAL GESTURE, THE — 107, 125, 133
QUALITIES OF MOVEMENT, FOUR — 147
QUALITIES OR CONTRASTS — 75
RADIATION — 32, 124

READING THE TEXT, TECHNIQUE OF — 52
RHYTHM — 164

SETTINGS — MISE EN SCENE — 89
SIGNIFICANCE —- 129

SPINE, THE - 127

SPIRITUAL THEATRE, THE ACTOR WILL DISCOVER THE — 141

STACCATO AND LEGATO MOVEMENTS - 135
SUSTAINING - 62, 69

TEMPO — 134

THEATRE OF THE FUTURE, THE- 27, 115
THEORY AND PRATICE - 61

“TRICKS” — 135

TWO LEVELS OF ACTING — 134

TWO STATES OF CONSCIOUSNESS - 101, 129

“WHAT” AND “WHY”: “HOW” INS THE MYSTERY OF ART — 140
WILL, OR ACTION AND QUALITIES, OR FEELINGS — 96, 99

WILL, THE- 39, 96
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